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From the Lectern 

Now, where were we?  
There is an old Jewish joke that 

goes something like this; How do 
you make God laugh? Tell Him 
your plans.  

So I had a lot of plans and life 
happened, as it often does,. So I 
had a new job begin and the mag-
ic business really started to take 
off and so on and so on and so 
forth. Something had to give, ei-
ther work, family or social and in 
this case it was the social. 

The practical upshot of which is 
the Griffin went into hibernation. 
For a year. This is one of the 
problems with having just one 

person at the helm.  

However we are a society and 
as such, and as such I am making 
a social appeal. If you want the 
Griffin to continue in the way it 
has in the past then I need 
someone’s help, I am looking for 
a sub-editor to help me out with 
collating and writing the Griffin 
(full training given!)  

Give it a go! What’s the worst 
that could happen? Contact me on 
nwmcgriffin@gmail.com 

I must also take a moment to 
acknowledge the passing of one 
of our best and most frequent con-
tributors, Chris O’Brien. The 
Griffin and the NWMC on the 
whole will miss his regular contri-
butions both in meetings and here 
on the pages of the Griffin. Thank 
you, my friend.  

I remain Your Faithful Servant 

Prof. Llusern 
Pp.  

Chris Baglin 
Et Salve ad Iasonem Isaacs 
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Madam President Writes 

ello everyone!  

Our Editor has asked me 
to write a note as your 

new President. I’d firstly like to 
thank Jay and Sarah for doing a 
sterling job last year and hope that 
I can fill their shoes. I’ve been a 
member of our North Wales Mag-
ic Circle myself for 11 years, but 
have been attending meetings for 
14 years. Many of you will al-
ready know that I became hooked 
after supervising my son (Elliot) 
whist he was a junior member – 
when the time came that he was 
eligible to attend unsupervised, I 
was devastated that I would no 
longer be able to join in and de-
cided to do my debut and become 
a member too!  

Since then, I’ve enjoyed every 
magical year being part of such a 
great club. This year my mission 
will be not only to protect what 
we have, but also to try to grow 
the membership as our numbers 
have sadly dwindled, particularly 
over the past few years. With the 
support of the Committee and all 
of you, I’m confident we will be 
able to find new ways to promote 
our club and engage with our 
community in order to gain the 
interest of any prospective local 
magicians.  

I’m really looking forward to a 
great programme of lectures and 
of course our own competitions, 
and additionally looking to stage 
an event to showcase our talent 
later in the year. I urge you all to 
come along to as many meetings 
as possible, it’s good to have a 
catch up once a month.  

I wish you all well and hope to 
see you at the next meeting.  

All the best, 

H 

Janet 

Sorry about the delay in getting this out, it 

is all tied in with the delays of the Griffin in 

general. I asked Janet for this back when 

she was appointed . Sorry if it seems a 

little dated, it is entirely my fault -Ed. 
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Magic News 

NWMC News 

Much has happened so let me 
give you a precis. 

Paul Brook Lecture 

We were fortunate to have a 
lecture from Corporate Mentalist 
Paul Brook. Paul is a confident 
and interesting performer who 
was glad to bring the benefit of 
his experience to the Circle fol-
lowing in the footsteps of his 
friend Jasper Blakely last year. 
For more from Paul consider the 
Ask Paul podcast which you can 
find on the interweb. 

Change of Venue 

After a consultation unprece-
dented in the history of the 
NWMC it was decided to move 
from our home of the past few 

years in Abergele to one more 
suited to performances (and with 
a bar!) This consultancy included 
opportunities to try the new loca-
tion for a specified trial period 
before allowing all members a 
chance to vote. As we know the 
results were overwhelmingly in 
favour of a change.  

The new residence of the 
NWMC brings us back to our his-
toric sites at the holiday centres 
of the coast, situated in at the 
Ffrith site in Prestatyn. In the un-
likely event you haven’t been yet, 
please give it a try at the next 
meeting. 

In Memoriam: Chris O’Brien  

We were saddened to learn of 
the passing of Chris O’Brien dur-
ing our hiatus. Chris was a stal-
wart of the Griffin and was post-

humously presented with the 
Derek Lawrence award in recog-
nition of this.  

In Chris’s memory I will be re-
printing some of his reviews over 
the next few months. 

The Eugene Burger Memorial 
Lecture 
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Magic News 

It could only be described as 
something of a coup, and many 
could not believe it when it was 
announced that the NWMC would 
be hosting Jeff McBride and Prof. 
Larry Hass would be presenting a 
lecture, and that in honour of their 
friend Eugene Burger.  

The lecture itself, despite being 
on an unusual night for us had 
record attendance and was a mas-
sive success for the circle and all 
who attended have praised us for 
getting such high ranking individ-
uals to appear. 

This follows on from Shoot Og-
awa last year and does not end 
here as our next lecture will be 
none other than Jamy Ian Swiss. 
So don’t miss it!  

The Children’s Magician Com-
petition 

It seems to be so long ago now 
that we braved the inclement 
weather to perform in a gazebo in 
the Rhyl Botanical Gardens for 
the Children’s Magician competi-
tion. There was some tough com-
petition from all performers but 
few can doubt that the winning 
act, Mr Magico, was well de-
served. Congratulations Eddie.  

 

The Wider Circle 

BGT 

Britain’s Got Talent is back and 
magic is back in the spotlight, 
whether for good or ill. Although 
it is arguable that the fact that 
magic acts are routinely making it 
to the final is good for magic on 
the whole we have seen our gutter 
press attacking  

 Trix in the Stix 

The local children’s entertainer 
convention Trix in the Stix was 
held in May. The keynote speak-
ers this time were Alberto Navara, 
the famous Italian balloon model-
ler, and Christopher T Magician 
who also performed in the con-
vention gala night. This was the 

first Trix since Gary Dunn took 
over Practical Magic following 
the passing of Jeremy Le 
Poidevin and very pleasant to see 
an old college friend giving a 
Power Presentation.  

Tickets for 2019 will go on sale 
on the 7th of June at 11am.  

All items are accurate at the time of going to 

press. We try our best but sometimes mis-

takes will creep in, please bear with us.  
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The Mental Magic 

Competition 
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Our last meeting was the annual 
Mental Magic Competition and 
what a competition it was too.  

Four competitors came up once 
more to face the music this time 
however we had both our past and 
current presidents in Jay and Janet 
who, along with Dennis and Paul 
gave us a fabulous night of men-
talism.  

Janet had a themed act and she 
is obviously the Nigella Lawson 
of the magic world as she treated 
us to an evening of culinary de-
lights. The effects were all chosen 
and themed to a dinner party with 
a cookery book reading test and 
cocktail selection, she even 
dressed for the part in a fetching 
hostess apron. 

Dennis presented a nice blind-
sight routine with coloured cards 

and an animal guess who routine. 
There was also a rendition of Film 
club and a nice picture reproduc-
tion towards the end.  

Paul was next who seemed to 
have gone for a theme of influ-
ence and decisions. Here was a 
rock, paper, scissors routine tied 
with a seating prediction which, 
thanks to his less than capable 
assistants had some of the biggest 
laughs of the night.  

Jay was next with a nice film 
oriented set including a variation 
on Jasper Blakely’s Flown Away, 
with a sting. Jay presented a pro-
fessional set once more and re-
minded us of why it is he does 
this for a living.  

And the winner this time was 
our very own Jay, however I was 
glad I didn’t have to judge his one 
as every act was sensational.  

Mental Magic Competition 
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Mental Magic Competition 
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The Wookie Hole Experience 

Recently our Treasurer Bob Scott 
was lucky enough to go on a spe-

cial trip.  

In 77 years I have never had the 
opportunity to visit Wookey 
Hole, until 17/18th March 2018 
when Richard Cadell of Sooty 
Fame, and current I.B.M. Presi-
dent, decided to hold his Presi-
dents Night there. Well that’s my 
excuse compounded by my mis-
take of asking my C.O. if she had 
been to Wookey Hole, “No, 
Why” was the reply. Well having 
‘started I must finish’ so I ex-
plained I was just thinking about 
going, but it was a very long way, 
“OK” was the reply. 

By now, the Wookey Hole Ho-
tel was fully booked but I was 
able to Book at The Ancient 
Gatehouse Hotel in the Cathedral 
City of Wells. Well, we are a pair 
of OAP’s and like staying in Old 
Places, with thick stone walls, 
low ceilings and sloping floors, 
and little rooms. It was worse 
than I have ever stayed, when I 
eventually found it covered in 
scaffolding hiding the name etc. 
it was on the Green of Wells Ca-
thedral, idyllic. 

After a pretty humdrum 4 and a 
half hour drive + a lunch stop, we 
had a ‘reccy’ to find where we 

were going as it was 3-4 miles 
into the countryside from Wells, 
then back to the hotel to change. 

The Saturday Night was to start 
at 6.30pm with Cocktails. There 
were over 200 people there and 
had a superb 5 course Dinner in 
the Old Mill which had been con-
verted into a ‘Circus Tent’. Then 
followed an excellent Cabaret 
opening with Edward Hilsum, 
Act as known, and very profes-
sional. Then followed, in full 
Ringmaster attire, ‘King of the 
Ring’ Norman Barrett MBE and 
His Budgies, very entertaining. 
The Top of the Bill was Michael 
J. Fitch, a tremendous Act keep-
ing us laughing for ages, marvel-
ous. Then there was other activi-
ties to round off the night but, 
having noticed what the weather 
had been doing whilst enjoying 
the show, 2” SNOW had fallen, 
we tried to get back to Wells. We 
did make it ok but wondered 
what the morning would bring as 
we were due back to Wookey 
Hole for a Cabaret Breakfast!!!! 

On opening the curtains in the 
morning there was 3” of snow on 
the scaffolding outside our win-
dow. Well, after scraping the 
snow off the Car we slithered and 
snaked back to Wookey Hole, 
which was a tad ‘hairy’. The car 
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The Wookie Hole Experience 

park was on a hill and no cars 
were able to negotiate higher than 
3 rows of cars. Breakfast was fan-
tastic. Serve yourself to anything 
and as much as you fancied, oh 
boy. Then it was Cabaret time 
with Michael J. Fitch and others 
for a very entertaining hour that 
ended all too soon because - 

At 11am we assembled at the 
Entrance to the Caves for a Con-
ducted Tour. A very humorous 
and extremely knowledgeable 
Guide amazed us with the history 
of several ‘Cathedral-like’ caves. 

12.30 we were back in the ‘Big 
Top’ for a ‘Picnic Lunch’ with 
non-stop sandwiches and cakes. 

The afternoon - well I had bet-
ter explain.- 

IBM President Richard Cadell’s 
best friend is Gerry Cottle of Cir-
cus Fame, who happens to own 
Wookey Hole and the whole 
‘shooting match’ which is how we 
were treated to all the above for 
£45. Yes, Cocktails, Dinner with 
Cabaret, Breakfast Cabaret, 
Lunch and Afternoon Circus all 
for £45. 

Regrettably, by now it was 2pm 
Sunday and I decided enough was 
enough and we had a l o n g jour-
ney ahead in the snow. A lot of 

folk decided to stay an extra night 
but…  

Anyway, I set the Sat Nav, BIG 
mistake as it guided us into a 
snow drift blocking the road com-
pletely. Having reversed along a 
narrow, by now, lane for over 2 
miles up hill and down dale to get 
to a reasonably passable road 
around Wells and heading for 
Rhyl. We decided that the Motor-
ways were likely to be kept open 
so took that route. The only snag 
was that every car imaginable had 
the same idea and in addition to 
roadworks reducing speeds to 
either 30-40-50- or 60 mph it 
took 5 hours non-stop to get 
home. 

A thoroughly enjoyable but tir-
ing weekend, well worth the ef-
fort.  

Bob Scott - Secretary  

 

 



Let There Be 

Light 
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The Griffin is lucky to welcome 
a guest spot from professional 

theatre technician Neil Rose. We 
ran part one in the last issue but 

as there has been such a gap here 
is the whole two parter as one 

article.  

Taking an act into a venue can 
be tricky thing. You might be 
greeted by barrage of questions 
you don't understand, let alone 
know the answer to, as soon as 
you walk through the door. Or 
you might have everything for 
your show sorted within ½ an 
hour of arrival, and be relaxing in 
you dressing room for a couple of 
hours. Every venue is different, 
just as every show will be differ-
ent. Sometimes everything will 
go your way, other times, nothing 
will seem to go right, but the 
main thing is to try not to let this 
affect the show you give to the 
paying customers.  

 My advice is to start with the 5 
P's - Proper Planning Prevents 
Piss Poor Performance, and 
K.I.S.S. - Keep It Simple Stupid.  

So you have your show, you 
know how it works, you've creat-
ed your best work, but you're not 
quite sure how to translate that 
into a theatre show, well that's 
where the 2nd acronym comes in 

– K.I.S.S. Ultimately you want 
your audience to see you, and to 
hear you. The venues you go to 
will most likely have sound and 
lighting systems installed that 
should be suited for the venue. 
Trust that the venue staff know 
how to use their equipment, and 
can best advise you on what will 
be best for your show. If in doubt, 
talk to them, ask their opinion. 
They know their venue better 
than you, as they work there more 
than you do. 

For your audience to see you, 
you'll need some light on stage, 
and (if the venue is large) a mi-
crophone might be needed so the 
audience can hear you. Lighting 
terms you will encounter are: 
'General wash', 'Special', 
'Spotlight', 'Front light', Back 
light' 'Moving light' 'LED'. Sound 
terms you might come across 
'radiomic', 'SM58', 'Active', 
'Passive', 'Monitor', 'Wedge', 
'Foldback', 'Shure', 'Sennheiser'. 

Knowing what to ask for isn't as 
complicated as you might think. 
To begin with all you really need 
for lighting is a full stage open 
white general wash. Your audi-
ence should be able to see you, 
and any venue should be able to 
provide this. This (in my opinion) 
should be the basis of your show. 

Technical Pointers - Lighting 



14 

75.1/06.2018 

The Griffin 

You will be able to move around 
the stage, and everyone should be 
able to see you. After all, they are 
paying to see you perform, not 
paying for an extravagant light 
show. As you start to become 
more familiar with your show, 
and how it works in a perfor-
mance setting, you can (if you 
wish) start to get more creative 
with lighting. Colour can add 
mood, emotion, build tension, or 
add specific effects. Please bear 
in mind that every venue has dif-
ferent lighting equipment, and in 
different positions. So what 
worked brilliantly last night, 
might not work as well today. My 
advice for your first few shows is 
to concentrate on delivering your 
act to your audience, keep the 
lighting simple, until you get a 
feel for what works, or what 
doesn't. Once you are confident 
with your own performance, then 
you can start to embellish with 
lighting effects if you wish.  

 Colour can add to the mood or 
feel of a particular part of your 

act – blue can be sad, or slow, red 
can be angry or passionate. Pur-
ple can be mysterious or romantic 
(depending on the shade of pur-
ple!) If there are specific points in 
your act, that you feel may bene-
fit from a bit of colour, then make 
sure you provide a clear cue 
sheet, with a clear tell-tale that 
the moment is coming up. For 
example – 'when I start talking 
about my mother, change the 
lighting to blue please', or 'once 
the applause has finished after 
I've revealed the rabbit, change 
the colour to red'. In your cue 
sheet, rather than detailing lots of 
specific moments, you would list 
the colours of washes you re-
quire. A lot of riders for music 
acts I used to work from would 
ask for; 'A 4 colour wash, red, 
blue, amber, and green.' What I 
used to deliver would be split 
these into front light (face light) 
and back light (separates per-
formers from the backdrop, adds 
a bit of depth to them.) So I 

Technical Pointers - Lighting 
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would provide a red wash (front 
and back light), a blue wash 
(front and back light) and Amber 
wash (front and back light) and a 
Green backlight wash, with an 
open white front light wash. 
Lighting people in green from the 
front I always found to be a bad 
idea, unless you are going for a 
panto villain dramatic effect. 

 If you have specific areas you 
stand on the stage to deliver a 
routine, you may wish to consider 
asking for a spotlight or 'special'. 
These are pools of light, focused 

on specific areas on the stage 
which will be fixed to one point. 
Specials can have a fuzzy edge 
(soft focus), or a well defined 
edge (hard focus). My own pref-
erence is for soft focused spe-
cials, as I feel these are more sub-
tle than a hard edged spot. Spe-
cials will however tie you to one 
fixed point on stage, and if you 
use them, it's worth asking for a 
mark to be put down on the stage 
floor, so you can get to the same 
point every time. There is nothing 
worse that a performer being lit 
from the neck down because they 
are standing too far back, or from 
the chest up with the hands in 
darkness as they are too far for-
ward, as they didn't hit their mark 
(or didn't ask for one).  

 Followspots follow the same 
principal as spotlights or specials, 
except that they are able to move 
around the stage, and as the name 
suggests, they follow the per-
former around. They have a hu-
man operator who's job it is to 
follow you around on stage, and 
make sure you are lit. Terms you 
may hear are fairly self explana-
tory and denote how much of the 
performers body to illuminate – 
'full body', '¾ body', 'half body', 
'head and shoulders', 'headshot/
pinspot'. These, like the special, 

Technical Pointers - Lighting 
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Technical Pointers - Lighting 

can be hard focused or soft fo-
cused. Colour can be added to the 
followspot, but keeping them 
open white is often simpler. If I'm 
giving followspot operators their 
cues, I will often ask for soft fo-
cused ¾ body spots. The soft 
edge is a bit more forgiving for 
the operator, and the ¾ body 
shouldn't illuminate too much 
other than the performer. It's 
worth mentioning here that Fol-
lowspots are quite often available 
in theatres, but as these require an 
operator, there will be additional 

labour costs involved, so you 
couldn't just turn up on the day 
and ask for a followspot, as there 
wont be a member of staff availa-
ble to operate one! This is the sort 
of thing that gets decided at con-
tract stage in your rider (more 
about that later!) 

As I mentioned earlier the terms 
'Moving light' and 'LED' are be-
coming a bit more commonplace 
in venues. LED's as we know are 
very energy concious, and in the-
ory are great for venues, as they 
can produce an infinite palette of 
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Technical Pointers - Lighting 

colours. You will often find them 
replacing conventional wash 
lights in venues. The benefit for 
you as a visiting performer, is 
that you can ask for pretty much 
any colour, and get it! There are 
limitations however. I never like 
using LED's for face light. The 
white they produce has a very 
blue tint to it, which I personally 
don't think works for face light. 
You can't beat a conventional 
light source to light the face. 
Again, if a venue has lots of LED 
lighting, then by all means make 
use of it – but in a way that 
doesn't overcomplicate things. 
There is nothing more distracting 
than flashing or colour changing 
lights when a performer is trying 
to talk.  

 Moving lights are also becom-
ing a little more commonplace in 
venues. Times have moved on, 
and the market is swamped with 
Chinese produced affordable dis-
co effects, which certainly have 
their place. However I would 
avoid the temptation to use mov-
ing lights if they are available. 
Unless you have a fast paced, 
techno driven sequence, where 
moving pools of light will add to 
the overall experience, then I 
would steer clear. Again the audi-
ence have paid to see your act, 

not a light show. Occasionally 
venues will use moving lights in 
place of conventional fixed light-
ing units for washes or specials.  
This is fine, as again the colour 
changing options are also pretty 
useful, but I would stipulate that 
these stay focused in one position 
for the duration of your act. Usu-
ally in this situation the lighting 
technician knows their lighting 
rig and equipment, and is able to 
work to your requirements using 
their equipment. 

 If you get asked about Gobo 
washes, this simply means pat-
terned light on the stage floor. 
This adds a bit of texture to the 
stage floor, and some beams of 
light that you might walk in and 
out of. Often produced by the 
same lights that are used for spe-
cials, or moving lights, the Gobo 
wash isn't really functional for an 
act, but more to add interest to the 
background. I tend to use them 
for my pre-set as the audience are 
walking in and out.  

 The gobo wash is often used in 
conjunction with subtle atmos-
pheric smoke, known as haze. 
The haze in the air catches the 
light beams, and gives them a 
seemingly solid presence. Haze is 
used to great effect to create at-
mosphere – think smoky jazz 
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Technical Pointers - Lighting 

club, or underground cave. It 
should not be confused with the 
traditional smoke effect, which is 
an obvious thick cloud of heated 
liquid, often produced to hide 
something, or simulate fire or an 
explosion. 

 Not all venues have the equip-
ment to produce haze, and smoke, 
and those that do will charge you 
for the fluid that gets used. Again, 
unless you have a specific reason 
or effect that needs the use of 
haze, then I wouldn't bother. The 
same applies to smoke effects. If 
you want a specific smoke effect, 
then it would be best to take your 
own equipment with you, as not 
every venue has a smoke machine 
available. (It's also worth noting 
that smoke machines don't all use 
the same smoke fluid, so make 
sure you get the right stuff, and 
take extra with you!) If touring 
your own equipment, make sure it 
has an up to date portable appli-
ance test (PAT) certificate, which 
can be obtained from many elec-
trical companies across the coun-
try. 

So to Summarise Lighting – 
KISS. Start by asking for an open 
white front light (face light) wash, 
to make sure the audience can see 
you. If you want to add effects and 
colour, then choose up to 3 or 4 

colour washes (e.g. red, blue, am-
ber and green), and add meaning-
ful colour changes when required. 
If using colour changes, then pro-
duce a cue sheet that is clear and 
understandable to technicians who 
have never seen your act before 
(e.g. approx 5 mins in I will talk 
about my dog. When I start talk-
ing about my cat, change the 
lights to blue please). Specials can 
be great, but will tie you to a fixed 
point on stage, and followspots 
will cost you extra.  

 If in doubt, contact the venue in 
advance, tell them what you need, 
and they will make it work with 
what they have available. 

 Be prepared to adapt to different 
venues and equipment, but stand 
your ground on the need for open 
white facelight – the audience 
needs to see you!  

Neil Rose 
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The Gift – By Angelo Carbone 

Effect: The magician removes a 
deck of cards from a small card-
board box, passing the deck to a 
spectator they replace the lid on 
the box. The spectator selects a 
card by dealing the deck face up 
onto the table stopping anywhere 
they wish. At the magicians in-
struction the spectator then opens 
the box and inside is a folded up 
piece of paper with the name of 
their selected card written on it. 

 The description I give above is 
very much the ‘bare bones’ ver-
sion, there are a number of op-
tional convincers all of which are 
clearly explained in the down-
loadable/streamable tutorial vide-
os. There is actually no need for 
the box to be opened at all before 

the prediction is revealed, I like 
to tie it in ribbon just like an actu-
al gift in which case the only add-
ed difficulty to the performance is 
in tying the bow beforehand so as 
long as you can tie your shoelac-
es it shouldn’t be a problem. 
There is however a further sug-
gestion on how to make it even 
more baffling which is much 
much harder to set up than tying 
your shoelaces (unless you tie 
yours with chopsticks anyway) 
but I don’t think it’s really need-
ed. One for the perfectionists per-
haps. 

Assuming for now that you are 
simply going for the baffling to 
most non-deities version though a 
tricky pair of shoes are probably 
harder to use than this particular 
gift. The gimmick itself is some-
thing I’d bet every magician has 
used before (if not in this way) 
and I felt confident enough to 
perform after less than an hour of 
fiddling and practice. That is not 
to say that this is in anyway a 
weak effect, indeed even after 
opening everything up and seeing 
the gimmick I still wouldn’t have 
been able to say how the effect 
worked exactly without watching 
the tutorial video, I had the gen-
eral idea without quite connecting 
the dots. It is that best of things, 

The Gift: Review 
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Review (continued) 

very very simple and also very, 
very cunning.  

I also found mine to be very well 
made but the inclusion of a 
‘troubleshooting’ video on the 
website discussing some possible 
mechanical problems does make 
me wonder if I just got lucky. 
Having said that the trouble-
shooting video is there and it, like 
the tutorial video and the extra 
ideas video, is clear and detailed. 
There is a suggestion given to 
increase the *ahem* strength of 
the effect and if you can follow 
that then I would. I actually had 
an alternative (and I suspect most 
magicians will somewhere) that I 
was more comfortable using but I 

have tried it several times with 
the included gimmick and it 
works just fine. It really comes 
down to personal preference. All 
in all my gift seems to be a well-
made thing but I do have a feel-
ing that a lot of people will be 
either boosting or swopping the 
included gimmick as I’m not con-
vinced the one they included is 
the best way to do it.  

You can keep everything needed 
for the effect inside the box itself 
making the gift easy to carry 
around and it’s all pretty simple 
and quick to set up and even reset 
(although if you are table hop-
ping you’re going to need to re-
treat to your poorly lit corner to 
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REVIEW (Continued) 

do the reset as I can’t see anyway 
it could be done out in the open.) 
The patter pretty much writes it-
self, it is a box with a gift in and 
as you can write the predication 
anyway you please it’s easy to 
make fit your style. In fact this is 
very much what you make of it, 
and I say that as a compliment. On 
the surface it’s a cardboard box 
with a bit of paper in it but with 
some thought and creativity this is 
very much a ‘wower’ (that would 
be a trick that makes people go 
wow, not Jonathan Ross in a ca-
noe.) Because it is so clean and 
simple it gives you the opportuni-
ty to make the effect fit into your 
act, unlike too often when you 
find yourself bending your per-
sonality over backwards in order 
to get the best out of an effect. It’s 
a genuine delight to perform for 
precisely that reason, the box does 
what it is supposed to leaving you 
to be the entertainer. The audience 
are left impressed with your pow-
ers of precognition, not the boxes 
and you get to be you during the 
effect..                                                                                   

Ok it’s not cheap at £60-70 con-
sidering you are paying for a card-
board box, a deck of cards and a 
gimmick you could probably put 
together for less than a fiver and 
likely already own. But as we all 
know you aren’t paying for a card-

board box, a deck of cards and a 
gimmick you could probably put 
together for less than a fiver and 
likely already own, you are paying 
to borrow someone else’s little 
grey cells for a bit and I’d say 
that’s a fair rental charge for some 
pretty well muscled grey cells. 
You could certainly do an awful 
lot worse for the same amount of 
money on your favourite magic 
shop dot com, I know I have. I’m 
reasonably confident this isn’t go-
ing into drawer 101 where the dis-
appointing, overly complicated, 
basically unworkable or insanely 
obvious tricks live. 

The Scores on the Doors 

Ease of use – 5/5  

Strength of Effect – 4/5  

Practicality – 3/5  

Value for Money – 2/5 

George Mogel 
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Podcast of the month 

The Kids Entertainer 
Podcast 
(I’m repeating this as it has re-
cently been relaunched.) 
 
What is it? 
 The follow up to Magicians’ 

Business Podcast 

 A podcast by kid’s entertain-
ers for kid’s entertainers.  

Why you should listen: 

 If you’re a children’s enter-
tainer you should already be 
listening to this valuable re-
source. 

 Entertainers from all fields 
and all over the globe.  

 Magicians, Balloon Model-
lers, Games leaders and 
More. 

 It covers everything from 
show building to marketing .  

What are the downsides?  

 They do have a product to sell 
in the form of the Kids Enter-
tainer Academy but the shil-
ling is usually out of the way 
at the beginning.  

Number of Episodes?  

 78 so far and still going  

Highlights so far?  

 Working with children with 
special needs. 

  Tips for performing in hospi-
tals 

How can I find it? 

 It is on iTunes or at the Kids 
Entertainer Hub website 

http://kidsentertainerhub.com/
category/podcast/ 
 
Heard a podcast you like? Let the 

Griffin know at 
 nwmcgriffin@gmail.com  

mailto:nwmcgriffin@gmail.com?subject=Podcast%20of%20the%20Month
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Our Next Meeting 

Jamy Ian 

Swiss 
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Next Issue 

5th June Jamy Ian Swiss 
Lecture
 (Closed 
Meeting) 

3rd July TBC  

7th August Stage Competition
 (Open 
Meeting) 

4th September TBC  

2nd October President’s Night
 Members & 
Guests 

6th November AGM Members 
Only 

4th December Film Night
 (Closed 
Meeting) 

 Guest Feature 

 Podcast of the Month 

 News 

 More reviews 

 You? 

 

Forthcoming Meetings 


